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CZECH LIST

F YOU’RE A COLLECTOR of vintage 
costume jewellery, or even if you have 
simply admired these fabulous fakes 
with heritage from afar, it’s virtually 
guaranteed that you’ll have witnessed 
a decorative element that owes its 

development to the craftspeople and 
artisans of Czechoslovakia. A hotbed of 
industry, the Republic produced decorative 
jewellery and accessory components for 
export across the globe, but also prolifically 
created distinctive and aesthetically 
appealing jewellery in its own right for an 
extensive period of time. 

The Bohemian town of Gablonz was 
once the premier area of Czech jewellery 
manufacture. Here, the features which typify 
Czechoslovakian design – quality glass 
beads, ornate metal, lustrous enamelling 
– were industriously created by a highly 
skilled population. Glass bead making in 
this northern part of Bohemia, according 
to expert Sibylle Jargstorf, dates back to 
the 1600s; however it was in the early 

19th century that the town’s bead industry 
really came into its own, developing the 
drawn beads technique to allow mass 
production and handle competition from 
Venice. Indeed, from around 1800, beads 
in Bohemia were no longer made one by 
one, but were cut from groups of glass 
tubes. There was a huge Cottage Industry 
where thousands of families worked out of 
their homes as pressers, grinders, cutters, 
trimmers and polishers.

After 1918, Bohemian jewellery became 
known as Czech, when the region was 
incorporated into the newly founded 
Czechoslovakian Republic. By the 1920s 
and 30s, Czech jewellery production moved 
at full pelt to meet demands for export to 
America and France, as the style of Czech 
components and the materials they were 
made from were very well suited to the 
ultra popular Art Deco and Machine Age 
design aesthetics. So successful was the 
Czech jewellery industry during the early 
part of the 20th century that the town of 

Gablonz had grown into a city and by 1940, 
according to dealer and collector Ginger 
Moro, it supported 70,000 people cutting 
glass.

Sadly, the era of prolific jewellery 
manufacture in Czechoslovakia declined 
after the Second World War when many of 
the Gablonzers were driven away from the 
area because they were of German descent. 

Thankfully a rich, varied and interesting 
array of Czech pieces still remain, 
epitomising an important centre of 
jewellery production. Items can still be 
sourced inexpensively for those wanting 
to dip their toes in the waters of costume 
jewellery collecting, at a mid-price range for 
those with some experience of the jewellery 
world, or at high value for avid and eager 
collectors. But what’s the difference?ve

1930s amber glass and metalwork necklace

Art Deco brooch with 
faceted oval glass and gilded 
metal, obviously inspired by 
the ancient world

I

Burgeoning Beginners
Many pieces of Czech jewellery feature metalwork designs. These 
were often created from machine stamps, engraved so that the metal 
would represent elaborate and delicate filigree work. There was a lot of 
technique involved in the creating of these stamps, the cutting, forming 
and setting of the metal, and those who produced these components 
were called ‘Gürtler’ or belt makers – because these were the items that 
were made in abundance. The metal was often gilded with enamel details 
and glass stones were added. Because of the machine element involved 
in the production of Czech metalwork, pieces can still be picked up 
relatively easily and are fairly affordable to buy. They are therefore the 
perfect items for new collectors, with brooches ranging from £15 to £50 
depending upon quality and detail. 

A brooch with gilt metal filigree flowers and rhinestones 

Elegant 1930s figaro 
chain with pink glass 
and black celluloid

1930s amber
glass necklace 
with metalwork 
knot spacers

1930s necklace with marbled 
amber coloured glass, and 
wooden beads capped with 
gilded metal filigree

1930s gilt metal filigree daisy flower
brooch with mulicoloured rhinestones

f a s h i o n

If you’ve ever owned a piece of 
costume jewellery, it’s most likely 

to have its origins in Czechoslovakia. 
Gemma Redmond explains why

Gemma Redmond is a vintage costume jewellery 
specialist and owner of an online boutique. She 
sells her collection at antiques and vintage fairs 
across the UK
www.gemmaredmondvintage.com
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Experienced Explorers
For avid collectors, the epitome of Czech jewellery design 
are examples of work by the Neiger Brothers. They founded 
their company around 1900, with Norbert running the 
business and Max designing the jewellery. The brothers 
became very successful because their pieces were high 
quality; they took good care of their employees and 
understood the need to impress clients – showing their 
new collections in presentations and catering for current 
trends. Indeed, the Neiger Brothers are particularly famed 
for producing jewellery influenced by the fashion for 
revivalism during the 1920s. Their Egyptian and Oriental 
inspired pieces, incorporating press-moulded glass motifs 
and vibrant enamel, are highly prized. Excellent examples 
of brooches and bracelets from these collections can 
fetch around £250-350. Devastatingly, the story of Neiger 
jewellery came to an abrupt end in 1942 when the Jewish 
brothers were killed in Auschwitz.

Seasoned Searchers

1920s Oriental design brooch with green glass 

1920s Egyptian Revival
brooch with ibis and scarab beetle

1920s Egyptian Revival necklace 
featuring press molded glass beads

Neiger Brothers 1920s necklace

1920s moulded 
glass necklace, 
once again by the 
Neiger Brothers

1920s blue glass 
and enamel 
necklace by
the Neiger 
Brothers

1 Pinned to a band of ribbon  
 around your favourite Fedora
2 As a cluster of three, on the  
 pocket of a denim jacket 
3  At the top of a buttoned up  
 white shirt 
4  Pinned to the lapel of a classic  
 black blazer
5  Attached to the strap of a  
 cross-body bag 

If your knowledge of vintage costume jewellery is 
developing and you are beginning to invest in more 
pieces, key items to look for are those pieces that 
include the more unusual forms of Czech glass. 

In the late 1800s, the Gablonz manufacturers 
began producing a highly polished black glass, known 
as French Jet. This was to cater for the fashion 
for black jewellery popularised by Queen Victoria 
wearing lashings of Whitby Jet after the death of 
her beloved Prince Albert. Basic French Jet bead 
necklaces can be found for around £60, but examples 
made up of many faceted pieces linked together in 
complex designs can demand hundreds of pounds.

Mirror glass necklaces and bracelets are 
also worth searching out. This type of glass was 

press-moulded and put onto a silvered backing to 
bring out its reflective properties. It was particularly 
popular during the Art Deco era, as it could be 
fashioned into the geometric shapes in vogue at the 
time. Mirror glass items can range from £80 to £130, 
but are becoming increasingly rare. Made from thin 
glass, they are very fragile.

Foil beads are another coveted example of Czech 
glass to explore. These fancy examples were made 
with silver foil inside them, which had the effect of 
fusing colours together. In the Art Nouveau era, 
‘Peacock’ foils were especially coveted. These were 
made from silver foil combined with green and blue 
glass. To own a good set of foil glass beads, you 
would expect to pay £100 to £150. 

Five ways to wear a Czech brooch

Above: 1890s peacock foil glass 
bead and beetle bracelet. Below: 
1920s mirror glass bracelet

Late 1800s French multi-faceted
jet pendant necklace

Victorian French 
jet necklace featuring
a pretty star motif

f a s h i o n


